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Now ready, Demy Quarto, price 1s., 


HMovello's Part-Song Book, 


EDITED BY EDWIN GEORGE MONK, Mts. Bac., Oxon., &e. 


Published on the 15th day of each Month. 


PROSPECTUS. 


‘Pleasure and innocence ought never to be separated; yet we seldom find them otherwise than at variance, except when music brings 
them together.”—Dr. JoHNSON. 


In the present day a knowledge and love of Music are increasing so much amongst us, that England appears to 
be returning to her condition near three centuries since, when every social meeting was cheered by the practised 
skill of its members, and when a gentleman was held to be but imperfectly educated who could not take his part 
“at sight” in a madrigal. 

The enormous demand for vocal music thus created, and which is every day increasing, has hitherto been met, 
almost exclusively, by the exhumation of the madrigals which delighted our forefathers, and by the reproduction of 
the glees of a more recent age. Beautiful as many of these compositions are, and becoming as it may be for us 
affectionately to use such stores of harmony, yet it is believed that new vocal music, written in a style at once 
masculine and correct, will be welcomed, as well by those concerned in the education of youth, as by the domestic 
circle, and the choral society. 

In the present Work it is proposed to publish original compositions of this character; in supplying which, the 
Editor will be assisted by several able and accepted writers, who have kindly afforded him their valuable co-operation. 

There is also a class of music sung with excellent effect in Germany, which is not represented by either the 
madrigals, glees, or ballads, now in use amongst ourselves—namely, bold choral melodies of so marked and emphatic 
a character, as to require little previous study in the singers. These, too, linked as they are with spirit-stirring 
words, can scarcely fail to ensure an animated and simultaneous execution. It is intended to select some of the 
most striking of these German choruses and part-songs, for insertion in the present Collection; for which purpose 
they will be carefully fitted with appropriate English words, either original or otherwise. 

But it has a further object. The words of too many of old English madrigals and part-songs betray a painful 
want of refinement; and, when graver objections than this do not lie against them, are often intolerable from their 
unmeaning frivolity. Hence it is thought that many persons might gladly avail themselves of a Collection of 
concerted pieces, the words of which should be, not only inoffensive, but calculated to encourage a vigorous and 
cheerful tone of mind, equally removed from coarseness and sentimentality. In all adaptations, then, of fresh words 
to old music, which may be inserted in this work, the principle here involved will be closely adhered to. 

With these views Novello’s “Part-Song Book” has been undertaken. Its aim, briefly, is to supply the deficiency 
before alluded to, by placing within the reach of all classes a Collection of vocal music, attractive and yet solid in 
character; which, while broad, bold, and interesting, shall still be pure and classical, and such as a scientific musician 
need not hesitate to place in the hands of a pupil. 

The contents of the Work may be classified thus:—I1st. Original songs, in two or more parts.—2nd. Such 
specimens of the “ madrigalian age,” (and, occasionally, of the school which succeeded it,) as, from their intrinsic 
merit, or comparative rarity, it may be desirable to introduce. The latter will appear, if possible, with their 
original words ; or, if these should be objectionable, with others newly adapted to the music.—8rd. Part-songs and 
choruses from the German. 

The words will be selected, as far as possible, from the English poets; but the Editor will be compelled to have 
recourse, occasionally, to original sources, for songs adapted to the various Seasons, Sports, and Occupations of life— 
these being subjects which have but rarely received poetical treatment. It is proper to state, in reference to some 
of these, that words will be chosen, more with a view to liveliness and expressiveness, than to any aim after literary 
merit. Such must be regarded in connection with the music to which they are united, and from which they should 
never be sundered. 

The Songs will be printed in the most complete form; and the vocal score will be entire without the pianoforte 
part, which is added, chiefly, for facilitating the study ot the voice-parts. In all cases in which the pianoforte part 
is, in a strict sense, an Accompaniment, added to enhance the effect of the composition, it will be printed in a larger 
character—uniform with the Vocal score. 

The difficulties attending the execution of a Work which is, to such an extent, an original one, cannot but be 
numerous: it is only hoped that they out-number its defects. However, it is now offered to all ‘that love or learne 
musick,” with the hope that it may prove a healthy impulse to an art “that unites coporal with intellectual 
‘pleasure, by a species of enjoyment which gratifies sense without weakening reason; and which, therefore, the 
“Great may cultivate without debasement, and the Good enjoy without depravation.” ; 
Epwix Grorcr Monk. 
St, Peter's College, Radley, 

March 15th, 1850. 
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A MONTHLY PREMIUM OF EIGHT GUINEAS. 


Tue Proprietors of ‘ Novello’s Part-Song Book” refer their readers to the Prospectus for a detail of the 
views with which the work has been undertaken; and they are happy in having secured the superintendence 
of Mr. Epwin Georce Monk, who originated the design of the Work, and has been long engaged in 
gathering material for it. However, to increase the store of carefully-considered pieces which have been 
already obtained, and give variety to their Collection ; and, also, with the hope of supplying an impetus to 
art, by encouraging amongst their countrymen the study of pure Vocal composition, the Proprietors of 
“ Novello’s Part-Song Book” have determined to appropriate 


£100 per Annum, to be expended in 
Musical Premiums, 


and a PREMIUM of EIGHT GUINEAS is Monthly offered for the best Part-Sone, for four voices, com- 
posed and ADAPTED TO THE STANZAS GIVEN IN THE CURRENT NUMBER. 


CONDITIONS TO BE OBSERVED BY COMPETITORS FOR THE PREMIUM. 


Each composition is to be distinguished by a motto, and accompanied by a sealed letter (enclosing real 
name and address) indorsed with a corresponding motto, and sent (carriage or postage paid) to 69, Dean- 
street, Soho, London; where Candidates’ compositions will be received up to the 15th of the second month, 4 
after which date none will be received. It is expected that the successful composer can be announced in Ae 
the third month, and that the Prize Song will be printed in the fourth month, when the premium { ; 
will be paid. t 
The character of the music must be in accordance with the statements of the Prospectus. It must be i 
vigorous and terse—- attractive and yet solid.” These qualities, as well as mere grammatical construction, bb 
will be especially taken into consideration by the Umpire in making his award. The compositions in the i 4 
first number and the following three numbers, may be taken as a fair specimen of the kind of music required. Mh 
The competition is open to all composers, both professional and amateur. nf 
None of the manuscripts sent in will be returned; = the copyright of the successful composition will i i. 
belong to the Proprietors of ‘ Novello’s Part-Song Book. : 





















It is the intention of the Proprietors to offer a similar premium to the vias each month. The Words for 
each Prize-Song will be printed, with the Conditions, so as to allow two months for the composition of 
the music. 






For the Proprietors, } , 
J. ALFRED NOVELLO. ie 






69, Dean-street, Soho, London, 
March 15th, 1850. 
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*s* The way to obtain “ Novello’s Part-Song Book,” in any part of the United Kingdom, is to give the order to the nearest 
Bookseller, Music-seller, News-vendor, or Periodical dealer, who will procure it from the Publisher, if he have it not 
already in his shop,—taking care to specify the Number and Month of the Numbers required ; and bearing also in 

mind that the 15th day of the Month is the day of publication. 
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| Chorus or Glee for Soprano, Alto (or and Soprano), Tenor, 
and Bass; 7 pages, the size of the ** Musical Times,” price 3d. 


| 


see them on their winding way. 


B 


COVENTRY & Co.’s Advertisement continued. 


ach’s Eleven Variations on the Corale 
“Sey gegrusset Jesu gutig,” (All hail, good Jesus), 


The Poetry by Bishop Hezer, the Music composed by B. Hime. | Price §s. 


Published by A. Novello, London ; and Hime and Addison, | 
Manchester. 


() 


Makers. 





ates’ Patent Staffordshire Horns, Bulb, | B 


Gem, and Solar Cornets, &c., &c., by the best Parisian ‘at his Classical Chamber Concerts. Price 3s. 
Persons about purchasing Cornopeans, Sax-Horns, | 


or any description of Brass Musical Instrument, would do well | 
to address a line to the Inventor and Patentee, Tamworth-st., | 


Litchfield. 


() 


*, Agents wanted. 





rgans.—Henry Hopkinson, Organ 


Builder, Birstal, near Leeds, has several Organs on sale, 


containing 4, 5, and 6 stops each, suitable for a small place of 


worship: also, one containing 12 stops, viz., 8 in the Great 
Organ and 4 in the Swell, replete with fundamental and compo- 
sition pedals. Organs Repaired and Tuned. 





Just Published, price 1cs. 6d. 
[aby Chorales, newly harmonized for 
Four Voices, with Organ accompaniment, by W. T. 
Best, Organist and Choir Master of the Church for the Blind, 
Liverpool. 
Just Published, price 18s. 


ee from the Scores of the}. 


Great Masters, for the Organ, by W. T. Best, Organist 
of the Church for the Blind, also, Organist of the Liverpool 
Philharmonic Society. 





Organ Music published by Coventry, 
71, Dean-street, Soho, London. 


pots Sebastian Bach’s Grand Studies, 
e 


(or Pedal Fugues ;) consisting of Preludes, Toccatos, and 
Fantasias, with a separate part for the Double Bass or Violon- 
cello by Signor DraconetTI. 

Book 1.—No, 1, in A minor; No. 2, in E; No. 3, in 

D minor; No. 4, iu G minor, 7s. 

Book 2.—No. 5, in G; No. 6,in D. 7s. 
Book 3.—No. 7, in E minor; No. 8, in G minor; No. 9, 
in D minor. 7s. 
Book 4.—No. 10, in A minor; No. 11, in B minor. 
Book 5.—No. 12,in C; No. 13, in C minor. 7s. 
Book 6.—No. 14, in C; No. 15,in E minor. 7s. 
Book 7.—No. 16, in F. 7s. 
Book 8.—No. 17, in D minor. 
Book 9.—St. Ann’s Tune. 4s. 
Book 10.—No. 18, in G. 3s. 
Nos. 2, 7, and 13 are arranged from the original manuscripts 
by Mendelssohn. 


big Beauties of Handel, in 3 Volumes; 


consisting of upwards of 150 of his most favourite Songs, 
Duets, and Trios; arranged with separate accompaniment for 


the Pianoforte, by Joseph Corfe. Price £1. 5s. each Vol. 


ach’s Six Variations on the Corale 


B “ Christ der du bist der helle tag.” (Christ who art the 
brightest day). Price 3s. 


73. 


78, 


ach’s Corales or Psalm Tunes, edited 
by Mendelssohn, In 4 Books, each 8s. 


| 





Edited from the original manuscripts by FELIX 
MENDELSSOHN BARTHOLDY. 


ach’s Fuga in A minor, “ Per il 
Cembalo,”” performed by William Sterndale Bennett, 


_ First set 48 Grand Fugues. 8s, 


al second set 48 Grand Fugues. 8s, 


a Fantasia and Fugue. 4s. 


icholson’s Instruction for the Flute. 


N Book 1, new edition, Edited by JosepH Ricuarpson, 
Price 7s. 6d. 


Set of Studies for the Flute, exempli- 
fying the different modes of Fingering particular Notes 
and Passages, with Observations and Instructions: an original 
work, dedicated by permission to the Right Honorable the 
Earl of Liverpool, by JoserH Ricnarpson, with a Portrait of 
the Author. Price 12s.—This valuable work is intended to 
follow Nicholson’s Instructions. 
The above Studies for the Flute ‘is a publication of great 
importance to the admirers of that gentlemanly instrument,” 
coming, as it does, from so excellent a performer as Mr. 
Richardson avowedly is. 


Gomes complete Instructions for the 
Pianoforte, on an entirely new plan, by way of Question 
and Answer. Price gs. 


b  faewrerttengcwye a New and Complete 

Guide to the Art of Playing the Violin,— containing a 
comprehensive treatise on the first rudiments, the nature and 
formation of the scales, with particular instructions for bowing, 
fingering, and shifting. Price 10s, 6d. 


bpp tga Theory and Prac- 

tice of Fingering the Violoncello,— containing Rules 
and Lessons, illustrated by Examples and Extracts from the Works 
of all the great Masters. Price 1¢s. 6d. 


Gs Sacred Duets for Soprano Voices, 


(composed expressly for the Misses Williams) the Text 
from the Holy Scriptures, Music by Witttam STERNDALE 
BENNETT. 

No. 1. Remember now thy Creator.” 
2. Recit. Let thy mind be upon the Ordinances of 
the Lord.” 
Air. “Do no evil.” 
3. ‘And who is he that will harm you.” 
BENNETT, (W. Sterndale.) Canzonet, ‘¢In Radiant 
Loveliness” oe oe oe 
“The Better Land” ve 
——— Six Songs, with English and German Words 
(in one book) 
Or to be had singly. 
*¢ Musing on the Roaring Ocean” 
** May Dew” ee 
*¢ Forget me not” 
¢ Chloe in Sickness” 
“ The Past” a 
“Gentle Zephyr” ‘ 
” London : C. Coventry, 71, Dean- street, Saho. 
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| CURIOSITIES OF MUSICAL HISTORY. 
No. IV. 
Contributed by E. Hotmes, Author of the “ Life of Mozart.” 


Tue subject which has been opened in these 
discursive papers requires a more accurate, sys- 
tematic, and laborious investigation, than is con- 
sistent with habits of periodical writing which are 
usually exposed to numerous interruptions and 
distractions. To trace the series of events which 
have brought music to its present pitch of luxury 
and refinement would be a very pleasant task for 
the lover of antiquities, who, in the midst of a well- 
stored library, and with his time perfectly at com- 
mand, could devote himself with unwearied in- 


dustry to the subject, and arrange his discoveries 
ina book, Here we must be content with indi- 
cating the subject, and leading the thoughts of 
the reader into a track of contemplation sufficiently 
suggestive and amusing. 


Every vestige of the ancient history of music 
excites — for, though the art has always 


been talked of, as if no completeness were want- 
ing to its pleasures, our natural conclusion from 
facts, and from the progress of later times, is, 
that the music of the middle ages must have 
been intolerable to modern ears—absolute and 
unmitigated barbarism. Yet, though we may 
believe that poets feign, and embellish, when 
we find them describing effects which are irre- 
concilable with experience or research, it must be 
allowed that no art has produced more extraor- 
dinary instances of traditional, and even hereditary 
skill and genius unconnected with any system or 
written science. 


_ We find continually that strong musical instinct 
in certain natures, which enables them to acquire 
a degree of skill in playing, without following any 
method of instruction or knowing a single rule of 
written music. This may be in polished society 
but more or less of an art of imitation; but the 
same skill has ere now sprung up in the wild and 
uncivilized spots of Europe, and included not 
only music, but even the discovery of the instru- 
ment on which it was to be performed. A few 
years since died at Paris a poor Russian peasant 
named Gusikow, having just invented and per- 
fected a very curious instrument of straw, upon 
which he performed a characteristic music of his 
own. The musicians of the capital flocked in 
crowds to hear him, and were full of admiration 
at the original powers of the man. 

At this day, there are entire races of men in 
Hungary and Bohemia, who devote themselves 





to music with passionate fondness, but whose art 
is wholly traditional, and who live in entire igno- 
rance of the received treasures of composition, 
and even of the names and existence of composers. 
The Hungarian gipsies form orchestras of their 
own, and play dances, and accompany their 
national songs, in a manner very interesting and 
delightful to the most cultivated hearers. Be- 
tore the Revolution, these wild performers were 
sometimes induced to give specimens of their art 
at public dinners, where they added greatly to 
the nationality, spirit, and festivity of the occa- 
sion. The thoughts flowing from so original a 
source have had a charm for composers them- 
selves, who in the greatest affluence of their genius 
sometimes feel the pressure of the formal and 
conventional. 

Beethoven, ever in search of novelty, and bent 
on giving to fancy her fullest scope, felt himself 
evidently in a state of unwonted gaiety and ani- 
mation when treating the wild Russian theme 
which forms the subject of the finale to his 7th 
Quartett. Who composed that tune, nobody 
knows; but that it is a strange and joyous ditty, 
capable of rousing the energetic soul of the 
master to its highest efforts, we see by the result. 


National songs preserved by tradition almost 
all carry about them some rude but characteristic 
marks of excellence. Freedom from the con- 
ventional is alone a recommendation. Mozart, it 
is said, when at Prague, was often carried into 
the country to hear the Bohemian peasants. 
The story of his rewarding a blind harper who 
pleased him by making extempore variations on 
an air, has been often repeated. 


Allowing that there must at all times have been 
a traditional music—of the rules and degree of 
excellence of which we are ignorant—the testi- 
mony of old authors regarding the art becomes 
less difficult to reconcile with credibility. When 
individual powers rose and flourished for their 
period, and then decayed like the flower, leaving 
no traces of their existence,—when even our 
time has not been without examples of this, it is 
not difficult to believe that some ground of truth 
exists at the root of the wildest legends of the 
past. The expression of music by notes was 
certainly important as a means to preserve to 
posterity the thoughts of great men, to disseminate 

leasure, and to arrange the laws of the science ; 
ut it is not inconsistent to believe, that before 
all this there existed very delightful entertainment 
in harmonious sounds, which were the offspring 
of purely natural impulse. 

To confound the actual music of any period 
with the remains of the written music which still 
survive would be most unphilosophical. It was 
long before this art of writing assumed any use- 
ful shape; before notes were combined in different 
lengths; before bars, ligatures, &c. came inte 
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operation; and during this tedious process of 
mechanical improvement men’s ideas were kept 
in thraldom by subservience to notation. Thus 
it is only within the last century of music that 
we may be said to know any thing of variety of 
style in the same composer. But of what was 
performed eatempore—of the unpremeditated 
flights which left notation at a distance, we can 
form but a vaguenotion. It is probable that 
princes who lived in barbaric splendour, and who 
listened with willingness to poetical romances and 
tales of chivalry, would not have lavished such 
favors as they did upon their minstrels had they 
not received entertainment from them far more 
considerable than any we can conjecture from 
books. 


Even in the church, whence the written art of 
music traces its origin, people seem to have con- 
sidered the solemn Gregorian unison as extremely 
“slow,” and to have enlivened these grave melo- 
dies with a something which they called descant 
—an obsolete word which strictly means to sing 
away from the tune. In the Romance of the 
‘Squire of low degree,” written about the time 
of Richard the Second’s minority, we find that the 
King of Hungary, among various indulgences 
which he promises his daughter, to console her 
for the loss of her paramour, has the following, 
when she attends even-song :— 

Your guire nor organ song shall want, 

With counter note, and discaunt. 
She is to go to church in procession, attended 
by tenors and trebles, all which looks extremely 
like a preparation for some strange unknown 
harmony, anterior to its scientific employment. 


“Counterpoint in the church,” says Burney, 
‘began by adding parts to plain chant; and in 
“secular music by harmonizing old tunes, as florid 
‘melody did by variations to these tunes. It was 
“long before men had the courage or genius to 
invent new melodies.’ Surely this last observa- 
tion is gratuitous, and ill founded, when we know 
that the most unpolished and wild nations have 
produced and perpetuated national songs wholly 
independent of the science, and which they could 
not themselves write down. What follows seems 
to show that even the scientific knowledge of 
music had made a considerable advance before 
there was any attempt to embody it in notes. 
“It is matter of surprise that so little plain coun- 
“‘terpoint is to be found, and of this little, none 
“correct, previous to attempts at imitation fugue 
‘and canon—contrivances to which there was 
‘a very clear tendency in all probability during 
“times of extempore descant, before there was 

’“any such thing as written harmony ; for we 
“find in the most ancient music, in parts which 
**is come down to us, that fugue and canon had 
‘*made a considerable progress at the time it was 
“composed.” In testimony of this we may quote 





a passage from Skelton, a poet of Henry the 
Seventh’s reign, which also illustrates the customs 
of the period, and exhibits some external features 
in which the music of all times seems to agree. 
*¢ Riot,” in his allegorical poem, takes the shape 
of a dissolute cathedral singer, going through the 
streets with a dice-board, with a shining drunken 
face and bleared eyes; dressed in tarnished 
finery, and his hair growing through a great hole 
in his hat. This precious individual is withal a 


clever musician : 
Counter he could O lux upon a potte. 


“That is,” says Warton, “ this drunken, disorderly 
“fellow could play the beginning of the hymn 
“O Lua beata Trinitas, a very popular melody 
‘‘on which many fugues and canons were an- 
“ciently composed, on a quart pot at the tavern.” 
But this explanation is not only unmusical, but 
utterly unintelligible. The verse would rather 
seem to signify, that having been inspired by 
John Barleycorn, the singer was enabled to make 
an extempore counterpoint to the melody. The 
passage is quoted chiefly to display one of the 
obsolete usages of church music, and the licence 
granted in the earliest times to the fancy of the 
musician. 

The lost arts of extempore musie can now only 
furnish a theme for speculation. But when we 
see how early foreign musicians were established 
in the households of the great, and know that 
their art even at the present day is continually 
breeding some special and individual excellence, 
the existence of a certain degree of taste and 
selection is to be inferred. ‘To what end the 
great variety of voices and instruments used in 
former times, if only to increase confusion and 
the unmeaning jargon of sounds. May not some 
secret art, like that of the Hungarian gipsies, have 
arranged these sounds in a concordant and pleasing 
shape? Do we see any races of men, except 
savages, take pleasure in a revolting and brutal 
noise? Instruments and voices suggest a kind 
of natural music. The drum, from its first in- 
vention, we may believe was never used to play 
an air; nor the flute to mark the time of a dance. 
Nature herself dictates the propriety of changing 
such offices for these instruments, and each has 
its true destination. 

The writing of music—the expression by signs 
of complicated sounds varied in every degree of 
length and harmonic relation, is one of the most 
remarkable discoveries in the arts. How has the 
volatile essence of musical thought by degrees 
adapted itself to this mechanical process, until the 
subtlest and most rapid train of ideas is arrested! 
If, some hundred years ago, Handel could possi- 
bly have conceived a posthumous quartet of 
Beethoven, it would certainly have puzzled him 
extremely to reduce it to notation. At this day, 
the mental musical combination which will not 
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NOVELLO’S EDITION OF THE WORKS OF FELIX MENDELSSOHN BARTHOLDY. 





INSTRUMENTAL MUSIC 


Op. 18. Guiateis, 2 Visine, 2 Viole, and Basso, 
in parts, - 10 

Op. 87. Three Preludes and Fugues for the 

Organ, with pedals obligato, dedicated to 

Attwood :— 
1. Prelude and Fugue, in C minor - 
“4 Ditto in G major - 
Ditto in D minor 

Op. 40. The Grand Concerto for the Pianoforte, 

in D, dedicated to Mrs. Anderson - 

Rondo from ditto - - 

The Quartett Accompaniments to ditto - 

The full Orchestral Accompaniments to ditto 

Op. 44. Serenade, Adagio, and Rondo Giosioso, 

Pianoforte - 
Orchestral Accompaniments to ditto - 8 


Op. 19. The celebrated ‘ Lieder ohne Worte,” or 
Songs without words, for thé Pianofort, 
the first book - - 

Also for Violin and Pianoforte, erenged by 
Czerny - fa 
Also as Duets for Pianoforte, ditto - 

Op. 38. The celebrated ‘* Lieder ohne Worte,” or 
Songs without wa for the Tieton, 
third book - 

Also for Violin and Pianoforte, arranged by 
Czerny - 
Also as Duets, Pianoforte, ditto - - 

Op. 45. Sonata (in B flat), Violoncello and 
Pianoforte - - . 

Violin and Pianoforte - 





THEMATIQUE INDEX TO 


ox 
| 


BOOK 1.—Price 2s. 6d. 


aw 4, Andante con moto. Cantabile. 
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Andante espressivo. 
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(5th Bar.) 
Molto Allegro e Vivace. 



































(7th Bar.) 


Presto e molto vivace. 
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IN A GONDOLA. 
Andante sostenuto. 
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Continued from page 302. 

submit to writing is impossible. Some persons 
are of opinion that the art of writing music has 
only been thoroughly understood within about 
thirty years. And while it was in progress what 
impediments has it not thrown in the way of 
genius; what a coil and clutter have the theorists 
kept up about consecutive fifths and eighths— 
a whole crop of which may now be gathered from 
the works of every master. ‘ Who forbids this 
“progression?” said Beethoven, referring to a 
passage. “ Very well—then I allow it.” 

If this mechanical difficulty alone accounts for 
the late and very gradual progress of music to 
perfection, what impediments it must have cre- 
ated in its outset. The written composition of 
antiquity is therefore not to be accepted as any 
proof of the extent of the powers and accomplish- 
ments of any given age in music. Men were 
better off, free from all rules, than fettered by the 
obscure laws of a science which the teacher 
scarcely understood with certainty himself, and 
which had not been formed into a system. 

There are questions in music the discussion 
of which would be extremely pleasant if they led 
to any satisfactory solution. After the advance 
of notation there are many perplexities in con- 
sidering the music of the past. The precision of 


a choir singing together without bars it is difficult 


to conceive. How did the cathedral singers of 
Purcell’s day manage his extremely difficult and 
elaborate intervals, singing from single parts, and 
never having seen a score? Did he rehearse 
them separately beforehand ? 

At all times the thoughts of men seem to have 
been projecting themselves; and music, however 
scientific, has never entirely freed herself from 
the dominion of feeling and taste. It is this 
which renders the musicians of all ages in a mea- 
sure akin, and makes some modern discoveries, as 
we erroneously suppose them, but a reproduction 
of what has been long since known. The limited 
circle of the octave may certainly excuse the dis- 
covery of the same thing in music more than 
once ; but in this small compass what a range of 
delight! “The hidden soul of Harmony” is 
no poetical fiction, it is a mysterious truth. 











A Mystery.—No ordinary curiosity having been lately 
excited by the mention twice made in this journal of a 
new composer,—we may proceed a step farther with the 
promise, and announce that the gentleman in question has 
heen commissioned to write an opera for the Grand Opera 
of Paris, which is to be represented in the course of next 
‘inter. We refrain yet awhile from naming the new 
candidate, on Charles Lamb’s principle of being “modest 
for a modest man,’’ and because we are indebted for our 
intelligence to private information. The subject of the 
libretto, we may add, is of a nature not recently attempted 
on the French operatic stage ; and the contract expressly 
implies provisions for execution such as fall to the lot of 
very few aspirants. The prospect, in short, is of the 
highest musical interest.—From the Atheneum. 





Correspondence, 
To the Editor of the “ Musical Times.” 


Sir,—I have ventured to lay before you a brief sketch 
of an association recently formed here, on the English 
Solfeggio system, which is entitled the “ Thistle Solfeggio 
Club.” It is about eighteen months ago since it was 
formed, and consists at the present time of about sixty 
members, each of whom pays one shilling entry money, 
and twopence per week afterwards. There are also about 
twenty female members, making a total of about eighty in 
all. Their stock of music is considerable, (whether we 
speak of the comparatively limited existence of this Club, 
or the circumstances of its members, who are nearly all 
mechanics,) amounting to between £20 and £30. I may 
mention in conclusion, their presentation of a handsome 
silver watch and gold chain to to their Leader, Mr. Henry 
Steedman, on the 22nd of February last, as a mark of 
grateful esteem and warm appreciation—a tribute well 
merited by his indefatigable and disinterested exertions 
amongst them. 

I am, Sir, Your’s, &c., 
EpinsurGu, March 8th, 1850. Musicus. 








TO CORRESPONDENTS. 


A. 8. Poplar.—I¢ is not at present intended to print the sepa- 
rate parts he enquires for. 

L. E. O. Wellington.—There are but few works on Organ 
Building, and those not modern works; the subject being 
interesting but to few readers, all works on the subject must 
necessarily be high in price. Second-hand Organs are often 

Jor sale at moderate prices. An Advertisement in our co- 
lumns, stating the instrument required, would ensure a large 
number of answers. 

D. B. Edinbro’, will see that we have curtailed his letter, by 
omitting the compliments, §c., to ourselves. 

Terentia is thanked for her letter. In the preface to Vols. 
1 § 2, printed with No. 48, she will see that the object of the 
Musical Times was not to supply Solo music. 

J. M. Bradford, will find the Glee he proposes in the present 
number, the other shortly. The Chandos Anthems of Handel, 
may be looked for at an early period ; their merit entitles 
them to have extensive popularity. 

E. B.—The Author of the M.S., is not known to us. 

Musicus.— We have no means of answering your queries 
relative to the Geneuphonic Grammar. 

O. is thanked for his M.S., he will receive a private communi- 
cation. 

Anti-Mrnor ts advised to study the difference which exists 
between the minor and major modes ; they are quite distinct 

both as to melody and harmony. 








Brief Chronicle of the last Hlonth. 


Sr. Martin's Hatt.—Mr. Hullah commenced his 
series of grand choral performances, on March 13, with 
Handel’s oratorio, Judas Maccabeus. The choice 
was good, as this chef d'ceuvre of the master contains 
some of his finest and most elaborate choruses, and 
presented excellent occasions for testing the strength 
and efficiency of the members of Mr. Hullah’s first 
upper singing school, who constituted the choral body. 
The choruses were in general well rendered; but we 
should select, for particular notice, ‘‘O Father, whose 
almighty power;” “Hear us, O Lord;” “Fall'n is the 
foe;’’ “We never will bow down;” “Sing to God;” 
and the “Hallelujah.” ‘The chorus, “See the con- 
quering hero comes,” was also well sung. The good 
effects of Mr. Hullah’s training was evidenced in the 
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BRIEF CHRONICLE (continued). 
chorus, “ We hear,” in part second, in which the pianos 
were given with the most perfect intonation, and the 
crescendos were managed with admirable effect. The 
chorus displayed their power here to great advantage. 
The principal vocal performers were Miss Birch, Miss 
Gill, Mrs. Noble, Miss Kent, Mr. Sims Reeves, and 
Mr. Whitworth. Mr. Hullah conducted the whole of 
the oratorio in a most efficient manner. He was 
received with great applause on his entrance into the 
orchestra, the same demonstration being renewed at 
the end of the performance. ‘The hall was well 
attended. 


Musicat Lecture at Rvesy.—On Thursday, 
March 21st, The Rev. T. Page, Incumbent of St. 
Matthew’s Church, Rugby, delivered a Lecture on 
Music before the Members of the Great School, and a 
select number of their friends. The young gentlemen 
of the School Choral Society gave appropriate vocal 
illustrations from the works of Handel, Haydn, Mo- 
zart, &c., as the Rev. Gentleman proceeded with the 
lecture. Mr. Walker, professor of music to the School, 
presided at the Organ. 


Stccama’s Patent Dratontc Fiute.—The imper- 
fections belonging to the old Flute were so numerous 
as to offer serious difficulties to the acquirement of 
even moderate proficiency—the various attempts at 
improvement, by numerous inventors offer the best 
proof of how desirable was the rectification of these 
defects, and we are glad to learn from several dis- 
tinguished Flautists, that the modifications of Mr. 
Siccama have achieved the desirable amelioration in 
a very simple manner, retaining the old method of 
fingering, combined with new resources of fingering for 
the upper notes, and more important than all, an im- 

rovement in tone. Mr. Siccama deserves well of 
lautists. 

Guovucester.—The last Concert for the Season will 
take place on the 2nd of April—when Haydn’s Spring, 
Acis and Galatea, and a miscellaneous selection will 
be performed. 


Guascow.—The Musical Association perform Han- 
del’s Samson, for the first time in Scotland, on the 28th 


with several miscellaneous pieces. The whole per- 
formance may be considered a very gratifying indication 
of the progress making by the pupils of Dr. Mainzer, 
and the facility with which he contrives to com- 
municate to them his system ; nor is it less pleasing to 
contemplate the many delightful associations he is 
conjuring up in the minds of these young people—the 
many opportunities of rational recreation presenting 
to them when they shall have become “Children of a 
larger growth,” and are called upon to take a part in 
the social duties of this great world. There was a 
large assemblage of carriages at the door, indicating 
the class who formed the audience on the occasion; 
and much pleasure was expressed in very general and 
frequent applause.—Manchester Examiner and Times. 


Sronr.—We are happy to hear that this great com- 
poser has recovered from the accident which gave his 
friends and admirers so much uneasiness. 


Jacxson’s Deriverance or Isrart at Mancuester. 
—The weekly concerts are so really excellent in 
character, at cheap withal, that it has been found 
impossible to limit them to the operative classes, for 
whose especial improvement they were first commenced. 
The most notable feature during the past month, has 
been the introduction of The Deliverance of Israel from 
Babylon; first time of performance here. The com- 
poser, Mr. William Jackson, of Masham, conducted; 
Mr. David Ward Banks (the regular conductor) ably 
fulfilling the duties of organist. The chorus numbered 
some fifty voices. The principals were Mrs. Sun- 
derland, Mrs. Winterbottom, Mrs. Thomas, Messrs. 
Isherwood, Cooper, and Slater. The room was well 
filled by a respectable and attentive auditory, con- 
sisting of four inant persons, who manifested much 
interest and enthusiasm throughout the evening; 
scarcely an individual rising from his seat before the 
close of the oratorio—when the vast multitude rose en 
masse, and loudly cheered the modest and somewhat 
bashful composer as he retired from the platform. 
Although the work would necessarily be divested of 
many of its beauties by the absence of orchestral 
accompaniments, the performance, nevertheless, gave 
unmixed satisfaction, and has led to a general desire 


of March. The orchestra and chorus will consist of 300|that a repetition should be given at an early oppor- 


performers. 


Music AGAIN AMONGST THE SpinpLEs.—We are 
glad to hear that the Music Meeting in Messrs. Fison’s 
Works, Bradford, are continued. [See former notice, 
page 278, Vol. 3.] 


Quarterty Practice Meetine or Dr. Marnzer’s 
Private Juventte Crasses.—Yesterday afternoon a 
very pleasant gathering took “som in Newall’s Build- 
ings, of the above musical classes, superintended by 
Dr. Mainzer. There were about one hundred of these 
young people, from the age of 10 to 14 years—one or 
two, we understand, not having reached beyond six 
years. They were assisted by seven young men, tenors 
and basses, selected from the Doctor’s classes in con- 
nection with the Mechanics’ Institution. The principal 

art of the performance consisted of a selection from 
aydn’s Creation, the choruses of which were given 
with great precision and excellent markin hones: 
whilst some of the airs, recitations, and duets, were 


delivered by selected pupils, with a correctness scarcely 
to have been anticipated from such very young vocalists. 





In addition to this selection, we were also favoured 





tunity, with the aid of this valuable addition. ‘To effect 
this, letters have appeared in the local papers, offering 
the most liberal co-operation ; and your correspondent 
was present, last evening, at a meeting called for the 
purpose of carrying this scheme into effect. I need 
not say that the work will then be brought out in every 
way worthy of its high merit. You will be glad to 
learn that Mr, Jackson was heartily weleomed among 
the good folks here. At the close of the performance, 
on this occasion, he most generously expressed his 
high satisfaction at the admirable manner in which the 
choruses had been given, for which he was indebted to 
the praiseworthy efforts of Mr. D, W. Banks, who had 
laboured incessantly to render the work effective. 
As some of our country choral societies are desirous 
of hearing and performing The Deliverance, a very 
general inquiry is made if it is likely to be published 
in the cheap series; probably you can set all doubts 
at rest on this. lesbians St. Paul will be given 
on Good Friday evening by the Weekly Concert 
Committee, for which occasion they have engaged the 
Misses Williams, Mr. Lockey, and Mr. Whitworth.— 
From our Correspondent. 
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ADVERTISEMENTS 


NOVELLO’S EDITION. 
Boxee’ Collection of Cathedral Music. 


The Precentors of Cathedrals, and the Directors of 
Choirs in “Churches where they sing,” are respectfully 
informed that Dr. Boyce’s Work, which has long been 
considered the most complete and useful collection of 
English Church Music, is now published in a variety of 
forms to suit every requirement. ‘The contents and the 
succession of the pieces accord precisely with the original 
copy, as published by Dr. Boyce, so that Cathedral 
Choirs, &c., already in possession of copies, may increase 
their number in full confidence of the new ones correspond- 
ing in every respect. The new editions may be specified 
as follows, viz:— 

I.—Tue Vocat Score has been reprinted, in its in- 
tegrity, from Boyce; to which a separate Accompaniment 
for the Organ has been added under each score by VINCENT 
NovetLo. In 3 volumes, bound in whole cloth, 42s. each. 

Il.—Tue Separate Vocar Parts for each of the four 
voices, Treble, Alto, Tenor, and Bass, are printed so that 
one set may serve for eight or twelve persons. The economy 
of these parts will be readily appreciated for the use of 
Choirs, or where numerous singers have to be supplied 
with copies. Price of each Vocal Part, bound in whole 
cloth, 25s. 

I1].—Tue Separate OrGan Part (in 2 vols., price 
21s. each,) with the words in full between the Treble and 
Bass staff, will be found useful to those who wish these 
compositions as Organ Voluntaries; or for those who 
already possess the old Vocal Score, and to whom playing 
from score is inconvenient. 

It is believed that in many Cathedrals the habit still 
prevails of making Manuscript Parts from the Vocal 
Scores; but this must arise from its not being known that 
good printed copies can now be purchased at less cost than 
the blank paper to make these manuscripts upon; or in 
other words, it requires 3s. 6d. worth of blank paper to 
contain 3s. of printed music at the present reduced prices. 

London: Published by J. Atrrep Novetto, at the 
London Sacred Music Warehouses, 69, Dean-street, 
Soho, and 24, Poultry, City. 


All Orders should express ‘‘ NOVELLO’S EDITIONS” 
to ensure the right Music being sent. 
: Just Published, = 
i” Songs for Little Children.—Price 
1s. each, 
No.1 The Mamma’s Birthday Carol. 

2 The Mamma’s Good Health. 

3. The Prayer for Papa on his Birthday, 

4 The Wedding Day. 
London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 


essrs. Robert Cocks & Co.’s New 


Musical Publications. 
_ WARREN’S CHANTER’S HAND-GUIDE, complete 
in 34. books, price Twopence each. 

WARREN’S PSALMODY, for 1, 2, 3, or 4 voices, in 
‘core, with an organ or pianoforte accompaniment (ad. lib.) 
Books 1 to 3 are now ready, each containing 7 or 8 Psalms 
and Hymns, price Twopence each book. Also, 

MESSRS, ROBERT COCKS & CO.’S very superior 
toned and elegant PIANOFORTES are always ready for Sale 
or Hire, Also, their very chaste and improved rosewood 
Music Stools, 2 5s. each, And gratis and postage free, 

COCKS’ INSTRUCTION for the MAINTENANCE and 
PRESERVATION of the PIANOFORTE in all Climates.— 








London, Music Publishers to Her Majesty. 


Now ready, price 1s. 
he Canticles Noted,—in the same size 
and style as the Psalter Noted. 
Lately published, super-royal octavo, sewed. 
he Psalter Noted (price 6s. 6d.), and 
ACCOMPANYING HARMONIES (price 3s.) to the 
Psalter Noted, by the Rev Tuomas Hetmore, Master of the 
Children of Her Majesty’s Chapels Royal, &c. &c. 
Prospectuses and specimens may be had gratis. 





Large Folio—80 pages. Reduced price, 7s, 6d. 


M iss El]liot’s Elementary Compendium 

of Music, containing a concise explanation of notation, 
signatures, time, embellishments, licenses, and abbreviations, 
major and minor; consonant and dissonant intervals; the 
succession of sharps and flats, illustrated by scales in every 
key; the formation and use of all the chords, with examples 
of their best positions, preparations, and resolutions, cadences, 
inversion, transposition, and modulation; imitation, canon, 
perpetual, inverted, augmented, and diminished, single, double, 
and counter fugue; the compass of the different voices; the 
compass and the most effective keys of orchestral instruments, 
&c. Price 7s. 6d. But a limited number of the present 
edition remains, and the book will not be reprinted in its 
present handsome size. 


r. Mainzer’s Works.—To be had at 
J. ALFRED NOVELLO'S. 


TREATISE ON MUSICAL GRAMMAR AND THE 
PRINCIPLES OF HARMONY. 1 vol, in cloth, 4s. 


MAINZER’S CHORUS BOOK. 1vol. Containing 
36 simple compositions for schools and families, with an easy 
pianoforte accompaniment. Price, bound in cloth, qs. 

PART-SINGING, or Singing for the Million.—Part II, 
Containing exercises in parts, from the simplest to the most 
complicated style in counterpoint and fugue. In paper wrap- 
pers, 2s. 6d.; bound, 3s. 6d. 

MAINZER’S MUSIC-BOOK FOR THE YOUNG, 
47 small duets for children. 1s. 

FIFTY MELODIES FOR CHILDREN. 1s. 


MUSIC AND EDUCATION. 1 vol., 8vo. 4s. 6d.— 

I.—Origin of Music—the Lyre, the Harp, the Bagpipe, 
the Organ, &c. 

II.—Triple Effect of Music—1st, upon the nerves ; 
2nd, as remembrance; 3rd, as art. 

IlI.—Voice and ear—science and art—music and 
painting. 

IV.—Effect of Music—ancient and modern. 

V.—Music in the different schools of Greece. 

VI.—Music of the British Islands.—Bards.—Irish and 
Welsh Harpers,—Minstrelsy.—Music in Scotland. 

VII, to X.—Music in Schools—its physical and moral 
influence.—The Board of Education. 


| greener with the Patent India- 


Rubber Back, which furnishes a flexible hinge to every 
leaf of the Book, causes it to lie flat, and open freely without 
strain or breaking, asin the old binding. All kinds of Binding, 











{ 


|including Music, Maps, Engravings, Albums, Manuscripts 
| (which can be bound in no other way), promptly executed by 
Joszpx RowsoTHam, 70, Castle-street East, Berners-street. 
“A list of prices to be had on application. 


Laud India Rubber.—This superior 


substitute for either gum or paste may be had in its 


| purest state of J. Rowsotuam & Co., India Rubber Book- 
binders, 70, Castle-street East, Berners-street, in tin cannisters, 
1s. and 2s. each, or by order of any Bookseller or Druggist. 
Apply to Messrs. Robert Cocks & Co., New Burlington-street, | N.B.—Brushes for using the Liquid India Rubber, 6d. each. 


| A list of prices for bookbinding may be had on application. 
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Anthem for Holy Week. Just Published, price 18. 6d. 
Saviour of the World, an Anthem 


for Six Voices. The words from the Order for the Visi- 
tation of the Sick; the music by the Rev. S.S. Greathead, MA. 


je first dear thing that ever I loved 

(for One Voice)—being the First Part of a Hymn of 
Boyhood,—the Poetry by AnTHUR CreveLanp Coxe, M.A., 
Rector of St. John’s, Hartford, Connecticut, U.S.—the Musie 
by Samuet STEPHENSON GRrEATHEAD, M.A., formerly Fellow 
of Trinity College, Cambridge. Price 2s. 6d. 

THE LAST DEAR THING I WAS FOND TO LOVE 
—being the Second Part of a Hymn of Boyhood. By the 
same Authors, Price 2s. 6d. 

London : J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 





The words selected from the 68th Psalm. Set to music, 
and dedicated to his friend and master, Charles Lucas, by 
Henry Leste. Op. 5. Price 15s.; Separate Chorus parts, 6s. ; 
Orchestral parts (String), gs. 9d.; Orches, parts (Wind), 

Each movement may be had singly, as follows :— 
No, 1. Let God arise oe Double Chorus 3 
Like as the smoke Tenor solo and chorus 1 
But let the righteous be glad Soprano solo 1 
. ©O God, when thou wentest forth Dble. chos. 

The earth shook os Divo} 
Thou, O God Tenor solo 1 
The Lord gave the word Double chorus 4 
Give thanks, O Israel Duet, soprano & tenor 1 
O ye kingdoms of the earth Double chorus 4 


Ih. A. Novello, 69, Dean-street, Soho, and 24, Poultry. 


[= God arise—A Festival Anthem. 


a or 
CNOA HDA OAO 


N.B.—This Anthem was performed at the opening of 
St. Martin’s Hall, on the 11th of February, 1850; under the 
direction of Mr. John Hullah, 





On the 1st of January, 1850, was published—price 2s, bound |; 
in cloth, or with paper covers, 1s. 6d.; with a Preface in 
Defence ‘of the English Chant— 


i ine Anglican Chant Book.—A collection 


of Single Chants, chiefly by Composers of the Sixteenth, 

Seventeenth, and Eighteenth Centuries, appropriated to the 
Daily Psalms, Canticles, and Hymns in the Book of Common 
Prayer. Edited by Eowin Georce Monk, Mus. Bac., Oxon., 
Fellow and Precentor of St. Peter’s College, Radley. 

London: J. Alfred Novello, 69, Dean-street, Soho. 

Oxford: John Henry Parker. 

A handsome Edition, on large paper, with red border lines, 
will be ready for delivery with the cheap editions—price 4s. 

*,* The Chants are given in Vocal Score, with an Accom- 
paniment for the use of Amateurs, 





Just Published, by Novello; Simpkin & Co.; J. H. Parker ; 
and Metzler & Co., London. 


heer Ecclesiastica: containing— 
99 Psalm and Hymn Tunes, 132 Single and Double 
Chants, 8 arrangements of the ‘ Sanctus,” and 27 of the 
““ Kyrie Eleeson ;” also the ‘* Venite,” Te Deum,” &c. 
divided for Chanting,— forming a complete Volume of 
ConGREGATIONAL Music: the whole harmonized for 4 voices. 
By THOS. IONS, Mus. Bac., Oxon., 
Organist of St. Nicholas’ Church, Newcastle-upon-Tyne. 


Foro Score Cory, with Accompaniments. £1 1s. 
Smatt Vocat Score (16mo.), for the use of Choirs and Con- 
gregations.—Neatly bound in cloth, 3s. 






S': Martin’s Hall Singing School, Long- 


Acre. Director Mr. Joun Hutran. 

ELEMENTARY Crass, 95, For Lapres, will commence on 
Tuesday Afternoon, April gth, at Three o’Clock; and meet 
on every Tuesday, Wednesday, Thursday, and Friday After- 
noons, at the same hour, until the completion of a Course of 
Fifty Lessons, Terms: One Guinea for a Course of Fifty 
Lessons.—Tickets and full particulars may be had at St. Mar- 
tin’s Hall. (Temporary Entrance, 89, Long-Acre.) 


Dp Freyschutz, 12s. 6d., in boards ; 
SOMNAMBULA, 12s. 6d.; NORMA, tos. 6d.; 
BARBIERE, 163.; FIGARO, 165. ; 3 and DON JUAN, 
just ready, form the first Six Volumes of the most complete, 
correct, and compact editions of the best Foreign Operas ever 
published in any country,—containing every note of the original 
music, and every word of the original text, and an English 
translation in addition, at less than half the price of the im- 

perfect editions hitherto published, 
Standard Lyric Drama Depot, 28, Holles-street, T. Boosey & Co. 
To Choral Societies. 


M" J. Alfred Novello is entrusted to 


publish the Separate Chorus Parts to Messrs Boosry’s 
“ Stanparp Lyric Drama.”—The Parts are now ready, 
NORMA.—Sopranos, 4d.; Tenor and Bass together, 4d. 
FIGARO.—Sopranos, 9d.; Tenor and Bass together, 1s. 6d, 
‘‘Somnambula” Parts will be ready next week. 








Reprinted, by permission, from ‘* The Illustrated Historic Time,” 


ew Songs, Just Published. The 


Music by C, S. Herve, the Words by C. F. Wurrtine. 


‘* The Language of Flowers” oe oo 2 0 
‘The Harp” ee ee 
“ The Song of the Alpine Storms” «s 20 


The above are all Embellished with Cameo and Colored 
Title pages. 
J. Alfred Novello, 69, Deanestrcet, Soho, and 24, Poultry. 


yor Songs.—Mrs. William Sinclair, 


Professor of Singing, from Edinburgh, being now resident 
in London, will be happy to give Lessons in Singing Scotch 
Songs, with the style and expression so peculiar to these 
national melodies. —Terms, &c, learned on application to 
Mrs. Sinclair, at her residence, No. 6, Devonshire-street, 
Portland-place, and at the principal Music-Sellers, 


Stock of Music of the late Mr. Matthews, Music-seller, 
of Islington. 


ee. PUTTICK & SIMPSON, 


Auctioneers of Music and Literary Property, will sell 
by Auction at their Great Room, 191, Piccadilly, in April, 
the Stock of Music of the late Mr. Matthews; consisting of 
modern music in all classes, a few musical instruments, piano- 
fortes, &c. Catalogues will be sent on application. 











Musical Library of a Professional Gentleman. 


Mss: PUTTICK and SIMPSON, 


Auctioneers of Music and Literary Property, will sel 
by Auction, at their Great Room, 191, Piccadilly, towards the 
end of April, the select Library of a Professional Gentleman, 
in excellent condition,—including about 2co collections of 
Glees ; many collections of Sacred Music and Anthems, in- 
cluding Marcello, Purcell (4 vols.), Croft’s Musica Sicra, 
Boyce’s Cathedral Music ; 3 Autograph Scores of Dr. Boyce ; 
a large collection of Operas, &c.—Catalogues will be sent on 
application. 
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